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REKIHAKU International Symposium
Exploring the Siebold Collection of Museum Fiinf Kontinente
Date: July 30, 2016

Venue: National Museum of Japanese History

Orgnizer: National Museum of Japanese History

PROGRAM
13:00 Opening Remarks
Hiroshi Kurushima, Director — General, National Museum of Japanese History -+------=+sssess+e 1
13:05 Kaori Hidaka’ National Museum Of Japanese HiStOfy .......................................................... 8

13:15 Keynote Speech “Siebold’s views on ethnology and ethnological museums in his correspondence
with Edme-Francois Jomard”

Bruno J' Richtsfeld’ Museum Fﬁnf Kontlnente ................................................................... 13

14:05 Report 1 “Nagasaki-related materials in the Siebold Collection”
Hiroji Harada, Nagasaki Junshin Catholic University «««+s-«ssssesessesessesseesseranierontenaiennncennnes 24

14 :30 Break

14 :45 Report 2 “The Siebold Incident and the Ino Map of Japan:

From the perspective of Siebold-related map materials remaining in Europe’

’

Hiro’o A()yanqay Natlonal Museum Of Japanese Hlstory ....................................................... 32

15:10 Report 3 “Sculpture Works in the Siebold Collection”
Moritoshi Sasal{iy Okayama Unlversity ............................................................................ . 39

15:35 Report 4 “Siebold Collection in Munich as observed through ceramics”

Miki Sakuraba’ National Museum Of Japanese History ........................................................ 46

16:00 Q&A

16:25 Closing Remarks

¥ Moderator Jun’ichi Okubo, National Museum of Japanese History
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Exploring the Siebold Collection of Museum Fiinf Kontinente

Project Intent

Kaori Hidaka

(National Museum of Japanese History)

Philipp Franz Balthasar von Siebold, the German physician who resided in Japan on two occasions during
the 19" century, introduced modern medical science to Japan during the Edo period, while conducting
surveys and research relating to the nature and living culture of Japan and thereupon returned home to
Europe with a vast collection of materials. Siebold’s Japan related research bore fruit after his return with
the release of three works, Nippon (1832-51), Fauna Japonica (1833-50) and Flora Japonica (1835-44),
and it is well known that he made considerable contributions in the fields of Japanology and biology of

later generations.

However, his efforts to introduce Japan to the western world not only through his publications but also
through museum exhibitions have drawn little attention thus far. It is clear that the concept of introducing
Japan using these two methods became linked in his mind like two halves of the whole within a few
months after first arriving in Japan and continued thereafter to hold a prominent place. Upon his return
to Europe, the majority of his first collection was sold to the Dutch government and the second to the
Bavarian government. It is worth noting that they currently exist as core collections at the Museum
Volkenkunde, Leiden (Museum of Ethnology, Leiden) and the Museum Fiinf Kontinente (Five Continents
Museum, Munich; the former Staatlichen Museum fiir Vélkerkunde Miinchen). The exhibitions of the
Japan collection that Siebold sought and realized represent the first full-scale introduction to Japan while

also marking the early beginnings of ethnology museums.

Research organizations centered in the National Museum of Japanese History promoted survey and
research activities relating to the Siebold Collection for six years (2010-15) as a part of International
Collaborative Research on Japan-related Documents and Artifacts Overseas of the National Institutes for
the Humanities (Study of the Siebold Family Collection and Other Materials Collected in Japan and Taken

Qverseas in the Nineteenth Century, Hiroshi Kurushima — Kaori Hidaka).

In the project, a structure established for sharing and consolidating existing research results of earlier
studies and material-related data targeting Siebold-related materials scattered around the world,
while also conducting a comprehensive survey of Siebold’s second collection located at Museum Fiinf
Kontinente in Munich, thus providing the very first full picture of the entire collection (a database

including images of all items in the highly diverse array of more than 6,000 items was released on
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the Museum'’s website, Database of Siebold Family Collection beginning in March 2016). Of Siebold’s
collections of materials, the first collection located in Leiden has been the focus of attention while the
collection in Munich had not been subjected to a detailed survey in spite of its extreme importance in
studies relating to both Siebold and to Japan. Nevertheless, the second Siebold collection in Munich
is extremely useful in that it enables a reconstruction study of the “Japan Museum” as conceived
by Siebold himself not only because of the large quantity of items and their content but also through
verification against existing documentary materials. It has furthermore become possible for the first time
to comprehend the image of Japan that Siebold sought to convey by grasping an overall perspective of the
two collections that Siebold made during his two sojourns in Japan. Though Siebold-related research may

seem to be sufficiently abundant, there still remain numerous issues that need to be clarified.

In the symposium, reports will be presented by the researchers involved in surveys and research of the
Siebold collections who actually participated in the project based on the awareness of issues described

above.

First of all, Dr. Bruno J. Richtsfeld of Museum Fiinf Kontinente will present a talk on the positioning of
the museum concept of Siebold, who realized the world’s first ethnology museum exhibition, within the
rising momentum toward the establishment of ethnology museums in Europe at the time, through the
exchange of correspondence between Siebold and Edme-Francois Jomard (1777-1862), a contemporary of
Siebold who was curator of maps and plans at the Royal Library of France and who, like Siebold, espoused

a concept for the establishment of ethnology museums.

I would furthermore like to take advantage of this opportunity to reevaluate the collections to which
Siebold single-mindedly devoted himself by having each give an account of research results in each field
that were derived from data obtained through the present surveys of the Siebold collections through
specific case examples from the perspective of specialists in research in maps and Nagasaki as well as the

history of sculpture and porcelain.

The special exhibition currently being held at the Museum, Revisiting Siebold’s Japan Museum seeks
to present, based on the results of the project, a new image of Siebold that was not revealed through
conventional Siebold research. Its significance is that, first of all, it offers a step forward in grasping
the overall image of the Siebold collection by focusing on the collection at Museum Fiinf Kontinente.
Secondly, it is an attempt to implement a reconstruction study of the Japan exhibitions held by Siebold
himself using the collection through a detailed examination of extant artifacts and reference materials in
both Japanese and European languages. In short, the intention is to introduce Siebold’s exhibitions 150

years ago nested within the Museum’s exhibition.

The era when Siebold strived to establish a Japan museum coincides with the dawn of modern
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museums and it could be said that his theory was extremely innovative and advanced for his time.
Today, museum exhibitions are commonly encountered within the cultural lives of the people. However,
there is undoubtedly still much room for their further development as a means of education linked to
the reflection of the leading-edge research results or the discovery and utilization of valuable historical
materials that still lie dormant in various places. In the new project of the National Institutes for the
Humanities, Insights into Japan-Related Overseas Artifacts and Documents of the 19th Century in Europe
through Research and Use: Developing the Foundation for International Collaboration in Transmitting
Japanese Culture, launched in April, research will be developed bearing in mind such issues as how to use
surveys and research in 19"-century Japanese collections located in Europe and how to activate Japan
research both in Japan and abroad. I hope that the Museum’s exhibition and this symposium will serve as

a significant start in such research activities.
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Siebold’s views on ethnology and ethnological museums in

his correspondence with Edme-Francois Jomard

Bruno J. Richtsfeld

(Museum Fiinf Kontinente)

For a long time, the research of the Siebold—Foundation focused most of all on Philipp Franz von Siebold’s
activity as a Japanologist and the evaluation of his collections for the study of Japanese culture in the later
Tokugawa era. Less focus was directed towards his relevance as a theorist of museums and provider of

ideas for the foundation of ethnological museums.

In 1835, Philipp Franz von Siebold stated his ideas on the tasks of ethnology and the necessity of the
setup of ethnological museums in a memorandum to the Bavarian King Ludwig I. In 1843, he specified
these ideas and expanded them in a letter to Edme-Francois Jomard (1777-1862), who was pursuing
the foundation of an ethnological museum in Paris. Siebold had visited him in Paris, and his letter is a
summary of their talks. Jomard answered it only two years later with the letter A M. Ph.-Fr. de Siebold
sur les Collections Ethnographiques (To Mr Ph.-Fr. von Siebold regarding the ethnographical collections),
in which he again summarized his thoughts. Ernest- Théodore Hamy (1842-1908) included these two
letters in French, which were printed and distributed in Paris in 1843 and 1845, in his publication “Les
Origines du Musée d’Ethnographie. Histoire et Documents “(The origins of the Ethnographical Museum.
History and documents), which was published in Paris in 1890; as far as I can see both documents have
not been analysed further by the research. (Hamy was Jomard’s successor and the first director of the
Musée d’Ethnographie du Trocadéro, which was inaugurated in 1880. Today his collections are spread

over the Musée de ’'Homme and the Musée du Quai Branly.)

Edme-Francois Jomard was Egyptologist and geographer and participated as a scientist in Napoleon’s
Egypt-expedition (1798-1801); from 1804 to 1814 he was assigned to publish the work Description de
LEgypte, which summarized the scientific results of the expedition and defined Europe’s image of Egypt
for a long time. In 1821, he was the co-founder of the Geographical Society (Societé de géographie),
whose president he became in 1848. In 1828, he established the Department for Maps and Plans at the
Royal Library of Paris and became its curator, and in 1839 he became chief librarian. He was one of the
authorities of his time in the area of African studies and vehemently supported an ethnographic collection

at this library, for which he also drafted a theoretical plan.

Siebold’s letter to Jomard of 1843 is titled Sur ['utilité des musées ethnographiques et sur 'importance

de leur création dans les états européens qui possédent des colonies ou qui entretiennent des relations



commerciales avec les autres parties du monde (About the benefit of ethnographical museums and the
significance of their establishment in the European states which have colonies or maintain trading
relations with the remaining parts of the world). Therein Siebold elaborates in particular on the
distribution of tasks between archaeology and ethnology and discusses Jomard’s concept of a culture-
comparing presentation of an exhibition, to which he contrasts his own concept of an exhibition of a

geographic classification and in which he balances pros and cons of both concepts.

It was Jomard’s idea to collect important objects, e.g., musical instruments, agricultural devices,
appliances of the household domain, etc., and to arrange them in respective lines in order to reveal the
diverse ways of handling and qualities and also, with culture-revolutionary methodology, to understand
the level of civilisation of the individual peoples and tribes as well as similarities and variations. The
geographical origin and classification was to play only a secondary role. Accordingly, Jomard talks
about ethnology, which obtains results by the comparative method, and ethnography for the scientific

description of each individual culture.

On the other hand, Siebold assumes a common origin of all peoples who split and separated themselves
from each other by migration flows over thousands of years. He assigns the task of science, i.e., to
reconstruct these common features but also the historical development of the individual peoples and
ethnical groups, to archaeology and ethnography/ethnology: Archaeology is responsible for historic
and vanished cultures, but also for researching the past of living cultures with the aid of their relicts.
Ethnography describes and researches the present condition of cultures and tries to document and save
as much as possible before alteration by contact with Europeans has an impact. Ethnology compares
all cultural assets in order to obtain evidence of the dependencies, contacts and migration flows of the
individual tribes as well as their cultural development. Archaeology and ethnography/ethnology as well as

their respective museums complement and require each other to the minutest detail.

According to Siebold’s opinion, it is indispensable for countries with colonies, respectively with intensive
contacts with non-European peoples, that the ethnological museums split their collections according to
the areas of origin and exhibit them geographically arranged. He rejects the idea of exhibiting the object
groups according to cross-cultural aspects. This is because only a geographically arranged ethnological
museum is of use for scholars and researchers, officials, military personnel, traders and missionaries
before their journey or deportation to the respective countries to obtain a clear image of the conditions
and products of them, and the general public can obtain a good overview of the respective areas. Owing
to this preparatory education, they will meet bearers of those cultures with more understanding. Artists
and producers at home can be inspired by the products on display: In this context Philipp Franz von
Siebold points out what a great influence was exerted by Chinese products in Europe of the 18" century.
Consequently, Siebold expects maximum benefit from a geographical arrangement for the interested

visitor of ethnological museums.



Siebolds Ansichten iiber Volkerkunde und Volkerkunde-Museen im

Schriftwechsel mit Edme-Francois Jomard

Bruno J. Richtsfeld

(Museum Fiinf Kontinente, Miinchen)

Lange Zeit richtete sich das Augenmerk der Siebold-Forschung vor allem auf Philipp Franz von
Siebolds Titigkeit als Japanforscher und die Auswertung seiner Sammlungen fiir das Studium der
japanischen Kultur der spiten Tokugawa-Zeit. Weniger Augenmerk richtete man auf seine Bedeutung als

Museumstheoretiker und Ideengeber fiir die Griindung von volkerkundlichen Museen.

In einer Schrift an den bayerischen Konig Ludwig I. legte Philipp Franz von Siebold 1835 seine
Vorstellungen iiber die Aufgaben von Voélkerkunde und die Notwendigkeit der Einrichtung von
Volkerkundemuseen dar. Diese Vorstellungen prézisierte und fiihrte er weiter in einem Schreiben von
1843 an Edme-Francois Jomard (1777-1862), der in Paris die Griindung eines Volkerkundemuseums
betrieb. Siebold hatte ihn in Paris besucht, sein Schreiben ist ein Reslimee ihrer Gespriche. Jomard
antwortete darauf erst zwei Jahre spiter mit dem Schreiben A M. Ph.-Fr. de Siebold sur les Collections
Ethnographiques (An Hrn. Ph.-Fr. von Siebold betreffs der ethnographischen Sammlungen), in dem er
noch einmal seine Gedanken aus dieser Schrift zusammenfasste. Diese beiden Schreiben in franzosischer
Sprache, die 1843 und 1845 in Paris gedruckt und verbreitet wurden, nahm Ernest-Théodore Hamy
(1842-1908), 1890 in seine in Paris erschienene Publikation ,,Les Origines du Musée d’Ethnographie.
Histoire et Documents® (Die Urspriinge des Ethnographischen Museums. Geschichte und Dokumente)
auf; soweit ich erkennen kann, wurden beide Schriften nicht mehr niher von der Forschung analysiert.
(Hamy war Jomards Nachfolger und erster Direktor des Musée d’Ethnographie du Trocadéro, das 1880
eingeweiht wurde. Seine Sammlungen verteilen sich heute auf das Musée de 'Homme und das Musée

du Quai Branly.)

Edme-Francois Jomard war Agyptologe und Geograph und nahm als Wissenschaftler an Napoleons
Agypten-Expedition (1798-1801) teil; 1804-1814 war er mit der Herausgabe des Werkes Description
de LEgypte beauftragt, das die wissenschaftlichen Ergebnisse dieser Expedition zusammenfasste und
das Agyptenbild Europas fiir lange Zeit bestimmte. 1821 war er Mitbegriinder der Geographischen
Gesellschaft (Societé de géographie), deren Prisident er 1848 wurde. Er schuf 1828 an der koniglichen
Bibliothek zu Paris die Abteilung fiir Karten und Pline, wurde deren Kustos und 1839 Oberbibliothekar.
Er war eine der Autorititen seiner Zeit auf dem Gebiet der Afrika-Studien und setzte sich vehement fiir

eine ethnographische Sammlung an dieser Bibliothek ein, wofiir er auch den theoretischen Plan entwarf.



Siebolds Schreiben an Jomard von 1843 triagt den Titel Sur [utilité des musées ethnographiques et sur
Uimportance de leur création dans les états européens qui possedent des colonies ou qui entretiennent des
relations commerciales avec les autres parties du monde (Uber den Nutzen von ethnographischen Museen
und iiber die Bedeutung ihrer Einrichtung in den europiischen Staaten, die Kolonien besitzen oder
Handelsbeziehungen zu den iibrigen Teilen der Welt unterhalten). Siebold geht darin inshesondere auf die
Rollenverteilung zwischen Archiologie und Ethnologie ein und setzt sich mit Jomards Konzeption einer
kulturvergleichenden Ausstellungspriasentation auseinander, der er seine eigene Ausstellungskonzeption

einer geographischen Aufteilung gegeniiberstellt und beide Konzeptionen gegeneinander abwégt.

Jomards Idee war es kulturell wichtige Objekte zu sammeln, z.B. Musikinstrumente, landwirtschaftliche
Gerite, Gerite des hduslichen Bereichs usw., und jeweils Reihen zu bilden, um so die unterschiedlichen
Bearbeitungsweisen und Qualititen zu erkennen und damit auch mit kulturevolutionistischer Methodik
die zivilisatorische Hohe der einzelnen Volker und Stimme sowie die Gemeinsamkeiten und Variationen
zu erkennen. Erst in zweiter Linie sollte dabei auch die geographische Herkunft und Einteilung eine
Rolle spielen. Entsprechend spricht Jomard von Ethnologie, die mittels der komparatistischen Methode
zu Ergebnissen kommt, und der Ethnographie fiir die wissenschaftliche Beschreibung jeweils einer

einzelnen Kultur.

Siebold hingegen geht vom gemeinsamen Ursprung aller Vélker aus, die sich iiber Jahrtausende
hinweg durch Wanderbewegungen aufgesplittert und voneinander getrennt haben. Die Aufgabe der
Wissenschaft diese Gemeinsamkeiten, aber auch die geschichtliche Entwicklung der einzelnen Voélker
und Volkerschaften wieder rekonstruieren zu konnen, weist er der Archiologie und Ethnographie/
Ethnologie zu: Die Archéologie ist fiir die historischen und verschwundenen Kulturen, aber auch fiir die
Erforschung der Vergangenheit der lebenden Kulturen anhand ihrer Relikte zustindig. Die Ethnographie
beschreibt und erforscht den gegenwirtigen Zustand von Kulturen und versucht so viel als moglich
zu dokumentieren und zu retten, bevor der Wandel durch den Kontakt mit den Europiern eintritt.
Die Ethnologie vergleicht alle Kulturgiiter, um zu Aussagen iiber die Abhingigkeiten, Kontakte und
Wanderungen der einzelnen Volkerschaften sowie deren kulturelle Entwicklung zu kommen. Archiologie
und Ethnographie/Ethnologie sowie ihre entsprechenden Museen erginzen und bedingen einander auf

das engste.

In Lindern mit Kolonien bzw. mit intensiven Kontakten zu aullereuropiischen Voélkern ist es nach
Siebolds Meinung unabdingbar, dass die Vélkerkundemuseen ihre Sammlungen nach Herkunftsgebieten
trennen und nach geographischer Einteilung aufstellen. Den Gedanken, die Objektgruppen nach
kulturvergleichenden Gesichtspunkten auszustellen, verwirft er. Denn nur ein nach geographischen
Gesichtspunkten aufgestelltes Volkerkundemuseum ist von Nutzen fiir die Gelehrten und Forscher,
Beamte, Militirs, Handelsreisenden oder Missionare, sich vor ihrer Reise oder Verschickung in die

jeweiligen Linder ein klares Bild von den Zustinden und den Produkten derselben zu machen und



das allgemeine Publikum kann sich einen guten Uberblick iiber die in Frage kommenden Gebiete
verschaffen. Dank dieser Vorbildung werden sie den Trigern dieser Kulturen mit mehr Verstindnis
begegnen. Kiinstler und Produzenten zu Hause konnen sich durch die ausgestellten Produkte inspirieren
lassen: In diesem Zusammenhang weist Philipp Franz von Siebold darauf hin, welch grofen Einfluss
chinesische Produkte im Europa des 18. Jahrhunderts ausiibten. Von einer geographischen Aufstellung
verspricht sich Siebold daher den gré3tmoéglichen Nutzen fiir den interessierten Besucher von

Volkerkundemuseen.
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Report 1

Nagasaki-related materials in the Siebold Collection

Hiroji Harada
(Nagasaki Junshin Catholic University)

The most notable example of Nagasaki-related materials ascertained from the latest research was
the portrait of Dohan Tesshin entitled by Gensho Gakushii (1 piece, S1478) (Fig. 1). Dohan Tesshin,
the subject of the portrait, founded Shofukuji Temple and became the first chief priest. Although the
painting bears neither the artist’s seal nor date, we know from the title “Fourth Chief Priest Gensho
Gakushii of Shofukuji Temple” with an inscription “Seventh year of Hoei (1710), March, Spring — Title

attributed to Sho Gakushi, 35" generation Rinzai zen master” that it was produced in 1710.

Furthermore, we know that the portrait was originally part of the three scrolls (presently framed
individually) together with the self-entitled portrait of Rytiki Ingen (1592~1673) (S1477) and the self-
entitled portrait of Shoto Mokuan (1611~84) (S1479) (Fig. 2), which formed a triplicity (center: Ingen

image, right: Mokuan image and left: Tesshin image).

At first, this portrait of Tesshin was temporarily described as “Unknown priest” since nobody knew
who the subject was. They knew, however, that it was part of the triplicity with the images of Ingen
and Mokuan, both of which bearing the artist’s seal impression Cho (Fig. 3). And since this Chd seal
belongs to Doku Kita (? ~1663), known as “Ingen painter Chobei.,” the unknown priest was considered

to be an important figure.

In general, the center scroll of a triplicity has the highest rank, followed by the right and the left scrolls.
The portrait of Ingen was placed in the center because he was the founder of the Obaku sect while that of
Mokuan was placed on the right instead of the left probably due to the fact that he was the founder of the
Shiun School. With this in mind, it is safe to say that the unknown priest must have belonged to the Shiun
School. The title by Gakushi (Fig. 4) includes phrases such as “born in Nagasaki,” “founder of Shofukuji
Temple” and “son (disciple) of Shiun (Mokuan).” The unidentified subject of the portrait was finally
confirmed to be Tesshin from the facts that he was born in Nagasaki and founded Shofukuji Temple, as
well as from the fact that Gakushii was a disciple of Tesshin. It was also found that this painting portrays
Tesshin in his younger days by comparing it with his portrait possessed by Shofukuji Temple (Fig. 5).

Dohan Tesshin (1641-1710) was the son of a Chinese man named Chin Bokujun and a woman of the
Nishimura family in Nagasaki. He later became a priest, founded Shofukuji Temple in Nagasaki in 1677
and became its first chief priest. In 1679, he studied with Mokuan (34" generation) and, from 1705, also
served as the chief priest of Zuishoji Temple (Shirokanedai, Minato-ku, Tokyo) until he died in 1710



at the age of 70. Details are unknown about Gensho Gakushii (1686-1744) except for the fact that he
studied with Tesshin (35" generation) and that from 1710 he served as the priest of Shiky@ian, a branch
of Shofukuji Temple, before he assumed the position of the fourth main priest at Shofukuji Temple in

1718. He resided there until he died in 1744 at the age of 59.

The portraits of Ingen and Mokuan bearing Doku’s seal would have been highly valuable even at the
time and possession of these paintings would have been limited to temples of considerable high rank.
Today no information remains regarding the previous owners of the paintings. Given the fact that
the image of Tesshin was entitled by Gakushii, however, it is considered that the portrait of Tesshin,
together with those of Ingen and Mokuan, was in the possession of Shikytian a branch of Shofukuji
Temple where Tesshin founded, and Gakushii served as the second priest. Shikyan used to be located
on the west side of the main gate of Shofukuji Temple. It was founded in 1686 by Tesshin and, after his
death, restored by Gakushi. It was subsequently held in high esteem as the main branch of Shofukuji
Temple. The paintings belonged to Shikytan until the late Edo period when they had to be sold off due
to severe economic distress. This was probably how the paintings came to be in the hands of Siebold

who visited Japan for the second time in 1859.

Even Museum Fiinf Kontinente did not know who the subjects of the pictures were until it was
confirmed through the present survey that they were Ingen, Mokuan and Tesshin. Furthermore, the
list produced by Alexander Siebold, the eldest son of Philipp Franz Siebold, and kept at the Museum,
indicates no more than “founder of the Semsja school of Buddhism (Signify Obaku sect?)” for S1477,
“son of an emperor who was the first to acquire priesthood in Japan” for S1478, (as mentioned earlier,
Tesshin was not the son of an emperor), and, for S1479, “a famous high-ranking priest (Compilation of
Historical Materials from the Five Continents Museum’s Siebold Collection, National Museum of Japanese
History, p. 161),” revealing that not only Alexander but also his father Philip Siebold were unaware of

the identity of the subjects of the paintings.

The Siebold collection contains many papers and documents, among which is a book written by Elderly
Seisai titled Kottoshii (=Collection of essays) single volume, Japanese-style binding (S1207). It was
published in 1815 by Chobé Shiotani in Osaka and Kiemon Tsuruya in Edo and it bears the ownership
seals of Eijudo (red ink) and Nuiyone (red ink) (Fig. 6).

The back of the front cover bears the inscription “Nagasaki, Hikiji-Machi, Yorozu Kashi (=rental shop) [ ]”
(black ink) and “Nagasaki Enokizu-machi, Kashihonjo (=book rental shop), Akase Mise” (black ink). In
both cases, a piece of paper is attached and the seal inscribed “Nagasaki Sakaya-machi, Kashihonjo, Nuiya
Yonekichi” (black ink) is affixed on the [ ] (square) portion of “Nagasaki, Hikiji-Machi, Yorozu Kashi
[ ]” (Fig. 7). Although the ownership seal of Eijudo is unknown, Nuiyone is an abbreviated form of the

name Nuiya Yonekichi of the black seal. Details are not known about Yonekichi Nuiya of Sakaya-machi



(currently known as Sakae-machi, Nagasaki), but the embroidery master Kosuke Nuiya (1% generation)
who produced kasaboko-dare= (hangings for portable shrines) (listed as a tangible cultural property of
Nagasaki City) for Yorozuya-machi, resided in Sakaya-machi in 1827 and Yonekichi is thought to be his

son or family member.

Incidentally, Gengoro Matsuda, the son of Kumakichi Tsuruno, who succeeded Kosuke Nuiya as the second-
generation, was the founder (first president) of the Eighteenth National Bank, a regional bank currently
known as the Eighteenth Bank, Limited. The black seal impression of “Enokizu-machi Akase Mise”
(=Enokizu-machi Akase Shop) is a reference to the Akase family in Nagasaki. After Jinsuke established
his business, the family was involved in pawnshop business in Enokizu-machi (currently Yorozuya-machi,
Nagasaki), and was a well-known wealthy merchant family active in Nagasaki from the Meiji period through

the Showa period.

Thus, when considering the distribution routes of books at that time, it is worth noting that wealthy

merchant families in Nagasaki were involved in the book-rental business.

In addition, the three-volume book Shigeta Gentai Cho Rongo Ryakukai (=Analysis of the Analects
of Confucius by Gentai Shigeta) with Japanese-type binding (S1194a-c) bears the owner’s seals of
“Nagasaki Sakaya-machi Kasado Insho” (red ink) and “Kyiiko” (red ink) (Fig. 8), while the two-volume
work Iwasaki Kan’en Cho Soboku Ikushu (=Plant Cultivation by Tsunemasa Iwasaki) with Japanese-style
binding (S1168a, b) has the owner’s seals of “Kyiiko” (red ink) and “Nagasaki Masatane Kasado Zusho”
(red ink) (Fig. 9). Both “Nagasaki Sakaya-machi Kasado Insho” and “Nagasaki Masatane Kasado Zusho”
refer to the same person since they both bear the seal impression “Kytiko,” who, specifically, was Kasado

Masatane residing in Sakaya-machi.

Incidentally, both Channing Moore Williams (1829-1910), founder of Rikkyo University, as well as Guido
Herman Fridolin Verbeck (1830-1898), administrative director of Meiji Gakuin University, resided in
Nagasaki at the end of the Edo period. The book entitled Research on English in Nagasaki during the
Tokugawa Period by Jjiro Koga (pp. 83, 87, published by Kytshi Shobo, 1947) indicates that a Chinese
herbal doctor by the name of Junsetsu Kasado in Sakaya-machi supplied Williams and Verbeck with books
about Japan and the Japanese language. It is, therefore, safe to say that Junsetsu and Masatane signify the

same person.

Likewise as for materials related to Sakaya-machi, there are three mortuary tablets (58291, S829k, 829a;
not included in the present exhibit) and a sculpted image of Tenjin (§973) (Fig. 10). The base of the
tablets carries the black-ink inscription “Nagasaki Sakaya-machi Busshi” (=Sakaya-machi, Nagasaki,
sculptor of Buddhist images) (Fig. 11) while the black-ink inscription “Sakaya-machi, Kytikosai” (Fig. 12)

appears on the base of the Tenjin image. In addition, the rear surface of one of the mortuary tablets (5829a)



bears the inscription “12™ year of Tenpo (1841), intercalary month May 10, secular name Kametard” (red
ink). The fact that the base of the tablet is also inscribed with the number “4” suggests that these tablets
were produced in the late Edo Period. The black-ink inscription on the Tenjin image suggests that one of

the sculptors involved was named Kytikosai.

Aside from the above, there is a mortuary tablet of a couple named Takami (S829g, not included in the
present exhibit). The front side reads the afterlife names of the husband and wife; “Chasei-in Raiyo
Juha Sosen Koji” and “Furdg-in Hoyo Jusho Soei Taishi” (Fig. 13). There are some characters on the
back (omitted) and on the base there is the number “42” in black ink, which suggests that the couple’s
tablet was also made by a Buddhist sculptor in Sakaya-machi, and that it was discarded together with

the other tablets before they came into Siebold’s hands.

As in the case of Williams and Verbeck, the person who supplied Siebold with these materials was
probably Junsetsu Kasado. He had an amiable relationship with Siebold and, besides the materials related
to Sakaya-machi, he must have collected other materials and contributed to Siebold’s collection of

materials.
The materials related with Nagasaki introduced here are extremely valuable and interesting as they
reveal how Siebold acquired the items and who the previous owners were. Further research study of

these articles is awaited with much anticipation.

Note: Fig. 1, 2, 3,4, 6,7, 8,9, 10, 11, 12 and 13 are the Siebold collection of Museum Fiinf Kontinente.
Fig. 5 is the shofukuji collection.
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Report 2

The Siebold Incident and the In6 Map of Japan:
From the perspective of Siebold-related map

materials remaining in Europe

Hiro’o Aoyama

(National Museum of Japanese History)

m 1828: The Siebold Incident
- Kageyasu Takahashi, the government Tenmongata, provided the map (i.e., Ino Map of Japan), a
prohibited item, acquired by Siebold.
- The prohibited map was discovered among Siebold’s belongings as he was preparing to return to
Europe.
- Kageyasu Takahashi and other persons involved were punished by the government after a severe
investigation.

- The map was confiscated by the government and Siebold was evicted from Japan.

m What is the In6 Map of Japan provided by Takahashi to Siebold?
@ Research conducted to date (Ryokichi Otani, Ing Tudataka, 1917)

Conjectures based on limited materials (materials remaining in Japan and Siebold’s writings and
reference works)
Premise 1: Scale reduction (1° of latitude = approx. 12cm = 1:864,000 scale) + Siebold’s
publication Nippon
Premise 2: 3 sections + list of “items confiscated from Siebold by Nagasaki Omote Honda Sado-
no-kami (i.e., Nagasaki Magistrate)”
Premise 3: Notations written in kana, easier for foreigners to understand
|
The Ino Map of Japan acquired by Siebold = Kana-gaki Ino Tokubetsu Shozu (Ino Special Small
Map with kana notations) (National Diet Library collection)

(However, there had been a lack of evidence directly indicating acquisition of the map by Siebold)

@ Present research (Hiro’o Aoyama, ed., Map materials relating to Philipp Franz von Siebold in the

Netherlands and Germany, 2016)

Actual verification based on Siebold’s own materials
< A copy of the Kana-gaki Ino Tokubetsu Shozu was discovered in the archives of the
Brandenstein-Zeppelin family (Hessen, Germany), Siebold’s descendants.

Highlight 1: Coincidence in scale reduction (1° of latitude = approx. 12cm)



Highlight 2: Coincidence in coastline

Highlight 3: Coincidence in noted items and their location (e.g.: province borders, mountains, rivers,

frames for kuni (province) and gun (country) names)

!

Without a doubt, Siebold acquired and made a copy of the Kana-gaki Ino Tokubetsu Shozu. The map

that was confiscated by the government in the Siebold Incident is the Kana-gaki Ino Tokubetsu

Shozu currently in the collection of the National Diet Library.

m Significance

Definite identification of the map that was at the center of the Siebold Incident (discovery of new

materials relating to the Siebold Incident)

Actual verification based on direct materials that were in Siebold’s possession (discovery of the copy

of the Kana-gaki Ino Tokubetsu Shozu)

Actual verification of the fact that Siebold definitely acquired the Kana-gaki Iné Tokubetsu Shozu

(rejection of the theory of attempted personal delivery)

Actual verification over the period of a century (since Ryokichi Otani, 1917)

Table 1 Ino Map of Japan and relevant map materials in the Brandenstein-Zeppelin collection

Item

No.

22

Item name

Copy of Ino Tokubetsu
Shozu (western Japan)

Remarks

Map name in Dutch language. Place names in alphabetic
notation. Partially in red ink. Province borders, mountains
(hachuring method) and rivers are noted. Korean Peninsula is
expressed as mountainous terrain. Graticule lines are shown
(1° of latitude = approx. 12.5 cm). Mesh (1.4 cm square) is
inserted in western Kyushu. A portion of tracing paper (11.9
x 20.9) is appended. Copy of Kana-gaki Ino Tokubetsu Shozu
(National Diet Library collection).

Vertical

66.2

Hori-
zontal

87.8

23

Copy of Ino Tokubetsu
Shozu (southern Kyushd,
western Shikoku)

Place names in kana and alphabetic notation. Partially in red
ink. Province borders, mountains (expressed as mountainous
terrain) and rivers are noted. Graticule lines are shown (1° of
latitude = approx. 12.5 cm). Mesh (1.2 cm square) is inserted
in western Kytsht. Tracing paper is appended to the base
paper (37.4 x 58.4). Copy of Kana-gaki Ino Tokubetsu Shozu
(National Diet Library collection). Links to item number 24.

35.5

50.5

24

Copy of Ino Tokubetsu
Shozu (northern Kytshd,
San’in area, Tsushima)

Province borders and rivers are noted. The Korean Peninsula
is expressed as mountainous terrain. Graticule lines (pencil
markings, intersections in ink overwritten with “+” signs)
(1° of latitude = approx. 12.5 cm). Azimuth line extends from
Shimonoseki (pencil markings). Tracing paper is appended
to the base paper (36.4 x 49.5). Copy of the Kana-gaki Ino
Tokubetsu Shozu (National Diet Library collection). Links to
item number 23.

35.7

49.3




IIt\Iegl Item name Remarks Vertical I—(I)(r):;;l
25 | Copy of Ino Tokubetsu | Province borders, mountains (hachuring method) and rivers 34.2 31.6
Shozu (Western Japan) | are noted. Korean Peninsula is not shown. Mesh (1.2cm
(reduction) square, graticule lines). 2:1 reduction of item nos. 22, 23, 24
and 26.
26 | Copy of Ino Tokubetsu | Place names noted in kanji and kana. Province names in | 50.7 36.6

Shozu (Kyushu)

rectangular frames (Hytga, Osumi). Blank oval-shaped
frames. Province borders, mountains (expressed as
mountainous terrain) and rivers are noted. Graticule lines
and “+7” signs noted at intersections (1° of latitude =
approx. 12.5 cm). Azimuth line from Cape Sata extending
to Kuroshima, Iojima, Takeshima, Kuchinoerabujima and
Mageshima (pencil markings). Inclusion of mesh at the
southern extremity of Satsuma Peninsula. Tracing paper is
appended to the base paper (55.7 x 37.8). Copy of the Ino
Special Small Map with kana notations (National Diet Library
collection).

Excerpted from: Hiro’o Aoyama, ed., Map materials relating to Philipp Franz von Siebold in the Netherlands and
Germany, 2016

Fig.1 Kana-gaki Ino Tokubetsu Shozu (Ino Special Small Map with kana notations) (National Diet

Library collection)

Western Japan: 130 x 106 cm

Eastern Japan: 130 x 104 cm
Ezochi: 131 x 105 cm

Fig. 2 Copies of Kana-gaki Ino Tokubetsu Shozu (Brandenstein-Zeppelin archives)

Above: Item no. 22, copy of Iné Tokubetsu Shozu (Ino Special Small Map) (western Japan)

66.2 x 87.8 cm (excluding additionally appended portion)

Left: Item no. 26, copy of Ino Tokubetsu Shozu (Kyushu)

50.7 x 36.6 cm
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Report 3

Sculpture Works in the Siebold Collection

Moritoshi Sasaki
(Okayama University)

Collection summary

The collection of the Museum Fiinf Kontinente in Munich includes more than seventy Buddhist, Shinto
and other sculpture works collected by Siebold in Japan. Centered in small pieces, there are few that
exceed a height of 30cm. Though the subjects are varied, they consist mostly of Amitabha Tathagata
(i.e., Amida Nyorai), Buddha of compassion (i.e., Kannon Bosatsu, Shokannon, Juichimen Kannon,
Juntei Kannon elc.), Jizo Bosatsu and other popular Buddhist sculpture items while also including some
relatively uncommon subjects such as Fugen Enmei Bosatsu and Ususama Myoou. An overview of the
collection seems to indicate considerable variation in the subjects and it would be difficult to imagine that
Siebold consciously sought to collect items of certain specific subjects. The diversity of subjects alone

seems to reveal the state of religious beliefs at the time when they were collected.

While the circumstances surrounding the production or background of most of the figures remain
unknown, it has become clear, based on an India ink inscription on the base of the seated statue of Amida
Nyorai (S 908), that it is the work of a Buddhist ascetic in Yoshu, Uwa-gun, Honai, that is, the present-day
Yawatahama City in Ehime Prefecture, dating from 1776. Most of the others, based on style, are judged
to be from the 18™-19" centuries, about the same time period as the Amida Nyorai statue or perhaps
somewhat later. It is possible that the Amida Nyorai (Fig. 1) and Kannon Bosatsu (Fig. 2) statues, two
of the Amida Sanzon (triad) standing statues (S 594, 595 1, 595 2), may date from as early as the 16"
century. It is thought that the Amida Nyorai and Kannon Bosatsu were not originally part of the group.
While the Amida statue seems somewhat formalized in design, the body and robe of the Kannon statue

appear to have a certain pliancy in expression and the date of production is thought to be earlier.

Though the route of acquisition is unknown, there are virtually none that would be considered the
principal images of a temple and there are probably a large number of small images that were used in the
personal worship activities of individuals. The standing statue of Shokannon (S 1699, Fig. 3), standing
statue of Juichimen Kannon (S 869), seated statue of Monju Bosatsu (S 858) and seated statue of Fugen
Bosatsu (S 859) are all in the range of 7-9cm in height, made of bright bronze-colored conifer wood,
apparently hinoki (Japanese cypress) and, in the surface finish, the hair appears in a vivid ultramarine
color and the robes have a gold-painted design. They also closely resemble one another in the facial
expression with eyes slanting upward and lips strongly pursed, thus likely produced at the same

workshop. Moreover, the state of preservation is also excellent and, rather than being enshrined for a



long time in a temple or at home, it is conjectured that Siebold purchased them as a group shortly after
they were produced. In addition, Siebold also collected statues of Ebisu, Daikokuten and other so-called
Gods of Good Fortune, perhaps previously enshrined in a merchant household. The Jashin Benzaiten
statue, referred to later, is also thought to have been a subject of worship, enshrined in an individual

home much like the Gods of Good Fortune.

Statues likely collected in Nagasaki

While there are many with an unknown past, a major characteristic of the collection is the inclusion of
images thought to have been collected in Nagasaki. First of all, the base of the Tenjin seated statue (S
973, Fig. 4) bears the inscription “Sakaya-machi” in black India ink, raising the possibility that it was
created in Sakaya-machi in Nagasaki. Among the unusual is the standing figure of a demon (Kishin, S
885, Fig. 5) with left hand raised to its forehead, appearing to be gazing off into the distance. It is known
as Senrigan, a statue distinctively typical of Nagasaki, and would be enshrined, along with a statue of
Junpuji, as attendants of the goddess Maso, at the Kofukuji Temple, Sofukuji Temple and other Obaku-
sect temples in Nagasaki. Given the small size of the statue itself, it is thought to have possibly been
the personal object of worship of a Chinese resident of Nagasaki. Stylistically, it does not differ in the
least from similar examples dating from the late Edo Period and is presumed to have been produced for
the Chinese resident by a Japanese sculptor of Buddhist images, rather than brought from China. The
female statue (S 886, Fig. 6) holding a jewel in each raised palm is thought to be an image of the Dragon
Princess as seen at the Manpukuji Temple in Kyoto, Shofukuji Temple in Nagasaki and other Obaku-sect
temples and it is entirely possible that it was enshrined in Nagasaki. This statue also appears to have
been produced in Japan and, like the Senrigan standing statue above, it has drawn attention as a relic that

conveys the religious beliefs of Chinese residents.

Meanwhile, there are also sculptured works that appear to have been produced in China. The seated
Kannon Bosatsu statue (S 1945, Fig. 7) indicates such characteristics as a human-like countenance, large,
un-pierced, tongue-shaped dangling earlobes, posture with somewhat stooped shoulders and squareish
physique. In this respect, it differs from similar examples in Japan dating from the Edo Period and was
likely brought from China or perhaps produced locally under that influence. The head and trunk including
the legs were carved from a single piece without any internal coring. Since the hard, sturdy wood
material is not commonly seen in Buddhist statues in Japan, one tends to see the possibility of production
in China. Since examples resembling this style from 17"-century China were conveyed to Obaku-sect
Buddhist temples in Nagasaki, it is entirely possible that this image as well was brought to Nagasaki.
Likewise, the Kannon Bosatsu seated image in a small shrine (Zushiiri Kannon Bosatsu, S 928, Fig. 8)
also has a flat expressionless countenance, square chin, the shape of the upper edge of the hem appearing
at the abdomen tied with a cord and the abstract pleats of the robe on the legs, which clearly indicate
Chinese style. This also applies to the florid design of the base and mandorla. Due to the somewhat

subdued effects of the distinctive eccentricity that characterizes Chinese sculpture, this should perhaps



be seen as an item produced in Japan. Regardless, it can be seen as an image that is definitely related to

the Obaku-sect and it is quite possible that it was collected in Nagasaki.

As indicated above, the Siebold collection thus includes sculpture works that can be seen as having
been brought to Nagasaki. Though quite natural, these images tell us that Nagasaki was the home base
for Siebold’s collecting activities. At the same time, their significance as sculptures in the Obaku style

currently located overseas is also great and there is anticipation for further advances in research.

Exhibit by Siebold

Siebold held an exhibit at the Amsterdam Paleis voor volksvlijt (Palace of Industry) in 1862 featuring
items that he had collected during his second sojourn in Japan. An illustration portraying a scene of the
exhibit shows a platform that had been set up at the exhibit venue with rows of Buddhist images, screens,
Buddhist implements and other items. The statues displayed on the upper level of the platform seem
to correspond to the Amida Sanzon (triad) standing statues described above. In addition, the illustration
also makes it possible to ascertain other items in the collection on display such as the seated figure of a
Buddhist priest and the Jashin Benzaiten statue and, though not a Buddhist sculpture, the turtle-shaped
base of a Zeito (tube of bamboo divining sticks used in divination) (all of which are displayed in the exhibit
Revisiting Siebold’s Japan Museum). The significance of the fact that the actual works, together with
pictures and craftworks, that truly bring Siebold’s Japan Museum back to life are all in the collection
of the Museum Fiinf Kontinente is unfathomable. Through these works, we are able to comprehend

firsthand just how Siebold went about making selections as he set up his exhibit.

Note: Mr. Hiroji Harada, Lecturer, Nagasaki Junshin Catholic University, kindly provided the location of

production of the Tenjin seated image and the name of the Senrigan standing image.

Captions:

Fig. 1: Amida Nyorai standing statue, Siebold Collection of Museum Fiinf Kontinente

Fig. 2: Kannon Bosatsu standing statue, Siebold Collection of Museum Fiinf Kontinente
Fig. 3: Shokannon Bosatsu standing statue, Siebold Collection of Museum Fiinf Kontinente
Fig. 4: Tenjin seated statue, Siebold Collection of Museum Fiinf Kontinente

Fig. 5: Senrigan standing statue, Siebold Collection of Museum Fiinf Kontinente

Fig. 6: Dragon Princess standing statue, Siebold Collection of Museum Fiinf Kontinente
Fig. 7: Kannon Bosatsu seated statue, Siebold Collection of Museum Fiinf Kontinente

Fig. 8: Kannon Bosatsu seated statue in a small shrine, Siebold Collection of Museum Fiinf Kontinente
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Report 4

Siebold Collection in Munich as observed through ceramics

Miki Sakuraba

(National Museum of Japanese History)

1. Former owner of the Siebold Collection: Collection of Japanese porcelains by Haus Wittelsbach
Starting in the 16™ century, collecting rare items of foreign countries became popular in the West. Haus
Wittelshach, monarch of the Kingdom of Bavaria at the time, also engaged in acquiring a wide variety of
rare items from other countries from the 16™ century onwards, which formed into a valuable collection.
Quite a number of Japanese porcelains and lacquer wares are included in the collection. Miinchner
Residenz, the castle where the Wittelsbach family resided, houses as many as 194 items of extremely
fine Japanese porcelains (produced in Arita during the 17-18™ centuries) acquired by the two electors
(Kurfiirst), Maximilian II Emanuel (1662~1726) and Ferdinand Maria (1636~1679). These Japanese
porcelains were displayed in gorgeous showrooms and highly acclaimed as artifacts of the prestigious

western court owned by a royal family.

The Siebold Collection in Munich was purchased in 1874 by the reigning King of Bavaria Ludwig II
(reign1864~1886), who was a great art lover himself. It is hard to believe that he was totally ignorant
of the fact that the multitude of ceramics displayed in his own residence palace was from Japan. Haus
Wittelbach, the royal family of Bavaria who became the owner of the collection, came into contact with
Japan from the end of the 17" century through ownership of old Japanese porcelains acquired by their
ancestors. However, Japanese ceramics collected by the royal family until the 18" century were mostly
Arita products specially manufactured for export to the West, and are totally different in nature from the
ceramics acquired by Siebold. The majority of ceramics that Siebold brought back were items for the

wealthy Japanese people to be used in their daily life.

2. Overview of the ceramics of the Siebold Collection
According to the Siebold Collection Catalogue (prepared by his eldest son Alexander), these ceramics
were displayed in loosely organized categories in five cases, Cases 2, 6, 7, 8 and 9 in Gallery 3 with a

main focus on how they were used rather than where they were produced.

The ceramics displayed in each of the following cases are listed below.
(1) Case 2: Dishware and sake utensils
(2) Case 6: Large dishes and bowls
(3) Case 7: Flower vases, sencha equipment and sake utensils

(4) Case 8: Furnishings such as decorative objects, incense burners, hand warmers and lanterns



(5) Case 9: Dishware for use at kaiseki formal banquets or for drinking tea

Origins of the ceramics are wide-ranging from Hizen, Seto, Mino, Sanda, Kyoto, Bizen, Edo to China.
These ceramics may be divided into the following four groups by difference in nature:

(1) Japanese ceramics used in Japan as utensils in everyday life

(2) Japanese ceramics for foreign visitors (souvenirs and trade goods)

(3) Japanese ceramics made for use by Japanese daimyo (clan lords) and aristocrats (Oniwa-yak:)

(4) Chinese ceramics

3. Where were the ceramics acquired? --- Observing from the distribution system of the
Japanese ceramics and Chinese taste (karamono-shumi)

According to what Siebold wrote in his letter to the Bavarian King Ludwig II dated November 1864,

the collection was gathered in Japan during 1859 and 1862, mainly in Edo. As far as ceramics were

concerned, Large part of them must have been available in the city of Edo under the distribution system

in those days. For instance, pieces of Arita ware could be obtained during Siebold’s sojourn in Nagasaki,

but they were also available at china shops in Edo.

Ceramics produced in Seto, Mino, Kyoto and Sanda were supplied directly from the local to be distributed
in the market of Edo. Looking at how the collection is composed of ceramics from varied origins, it is safe
to say that they were acquired in the Capital of Edo, a unique city where samurai from all parts of Japan
gathered and commodities from different regions were available. That ceramics were easily obtainable
in Edo is also proven by the fact that broken pieces similar to the small dish of Minpei ware produced in
Hyogo from Siebold’s collection (Fig. 1) were found during excavation and research of samurai residence
sites, such as the Wakisaka Family of Tatsuno han (domain) in Shiodome Ruins (Fig. 2) and Komagome
Unaginawate Osakitegumi-yashiki. In spite of Siebold having collected ceramics produced in multiple
places, he showed little interest in categorizing the production areas. The Siebold’s exhibition catalog of
Amsterdam in 1863 contains individual explanations of ceramic items focused mainly on properties such
as earthenware, porcelain, old/new and with crazing, or on the usage and forms such as a bowl for sugar

confectionery, a set of stacked boxes and a sea bream-shaped dish.

On the other hand, a number of ceramic items from the Ming and Qing dynasties are also found in this
collection, which seems slightly out of place from the Japan Exhibition. The regions in China where the
ceramics were produced are neither included in the catalog for the exhibition in Amsterdam nor in the
collection catalog produced by Alexander based on his father’s catalog. Siebold may have been unaware
that they were produced in China in the first place. As is well-known, Chinese taste (called Karamono-
shumi) for appreciating Chinese ceramics was already widely popular among the bourgeois during the
Edo period. This is obvious from the fact that excavations conducted in samurai residence sites of Edo

unearthed many pieces of Chinese ceramics from the stratum of Edo era. For instance, broken ceramic



pieces, similar to” Bowl decorated with Eight Immortals and plum flowers in underglaze blue” (Fig. 3)
displayed in this exhibition, were excavated from the residence sites of daimyo Hoshina Family of the
Aizu han in the Shiodome Ruins (Fig. 4) and Komagome Unaginawate Osakitegumi-yashiki in Tokyo.
Those resembling “White porcelain rhino-horn shaped cup with appliqué design of dragon, tiger and
deer” were found in Nagasaki Bugyo Yoriki Doshin residence site of Edo (named “the Ruin of 5 Chome,

Sendagaya, Shibuya-ku”). In other words, Chinese ceramics were also available in Edo.

4. Items identified as gifts from the record

To name some of the items that can be traced from the records how they came into the hands of Siebold,
the first would be “Blue glazed Large Flower Pot with relief of Crane” (Fig. 5). The attached list explains
that the pot was a gift presented to Siebold on November 9, 1861 from doctors of western medicine
who studied under Siebold at the Medical Institute for Smallpox in Kanda. In appreciation of his medical
guidance, his followers must have chosen the very large precious flower pot as a farewell gift for Siebold

who loved plants.

Other examples are porcelain delicately decorated with a phoenix in red called “Sake-Bottle with stopper
decorated with peony and phoenix in overglaze enamels” (Fig. 6) and sake cups painted with landscapes of
Yokohamado called “Sake Cups decorated with Japanese Sights in overglaze blue on golden backgeow” (Fig. 7).
Both of them were recorded by Siebold as gifts from foreign magistrates. The artifacts were presented
to Siebold to commend his great achievements at the time when he was dismissed from the government
and had to leave Edo. The sake cups are considered particularly rare because they showcase the
landscapes of the vicinity of Yokohama Port (opened in July 1859.) Gifted sometime hetween November
and December of 1861, these sake cups are also important as they offer information about the buildings

in Yokohama soon after the opening of the port.

Furthermore, some of the artifacts are special items that were distributed only among court nobles and
the samurai class. They are “Bowl and Dish with the Imperial chrysanthemum emblem of Kokaku-Tennao
(reign 1780-1817) in underglaze blue” (Fig. 8), “Covered pot lacquer-painted with a cock, bamboo and cranes
on octopus arabesque in underglaze blue” (Fig. 9), which is a gorgeous gold-lacquered pot to preserve
pickled plums used in the Kitsuki han and “Purple-glazed binaural pot with phoenix, clouds and peony” of
Sanrakuen ceramics produced in a kiln located in the residential compound (oniwa-yaki) of the Shingi
han in the Kii Region. Regrettably, we cannot find any record of these rare items as to whether they were
given to Siebold as gifts. Yet, considering the wide network of people Siebold enjoyed including court

nobles and samurai, they were most probably given to him as gifts.

5. Conclusion
Siebold’s collection of ceramics strongly projects how broad his range of personal relationships was. One

of the striking characteristics of this collection is that it serves as “a mirror of the time” projecting the



ownership of (ceramic) items by the bourgeois class who also embraced Chinese culture in the late Edo

Period. The Siebold Collection, a comprehensive collection with a rich variety of items representing

Japanese lifestyles at the time, was purchased by the Kingdom of Bavaria in 1874. The collection

undoubtedly introduced to the people of Bavaria a more realistic image of Japan than that offered by the

collection of Japanese Export porcelain passed down for generations within the royal family since the 17"

century.

Captions

1.

Small dish with a dragon-design relief in green glaze, Minpei-yaki (Awaji), Siebold Collection of Museum

Fiinf Kontinente

. Small dish with a dragon-design relief in green glaze, Minpei-yaki, excavated from the Wakisaka Family

residence site of Shiodome Ruins, Tokyo Metropolitan Board of Education

. Bowl decorated with Eight Immortals and plum flowers in underglaze blue, Jingdezhen, Siebold

Collection of Museum Fiinf Kontinente

. Bowl decorated with Eight Immortals and plum flowers in underglaze blue, Jingdezhen, excavated from

the Hoshina Family residence site of shiodome Ruins, Tokyo Metropolitan Board of Education

. Blue glazed Large Flower Pot with relief of Crane, Seto, Siebold Collection of Museum Fiinf Kontinente

. Sake-Bottle with stopper decorated with peony and phoenix in overglaze enamels, Kutani type, Siebold

Collection of Museum Fiinf Kontinente

. Sake Cups painted with Japanese Sights in overglaze blue on golden background, Mino, decorated in Edo,

Siebold Collection of Museum Fiinf Kontinente

. Bowl and Dish with the Imperial chrysanthemum emblem of Kokaku-Tenno in underglaze blue, Arita,

Siebold Collection of Museum Fiinf Kontinente

. Covered pot lacquer-painted with a cock, bamboo and cranes on octopus arabesque in underglaze blue,

Arita, Siebold Collection of Museum Fiinf Kontinente
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